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The Modus Operandi exhibition shows five different artistic positions. Starting point for the group exhibition is 

the dynamics of the artistic practice and the question how autonomous works and the various individual visual 

languages come about. The use of materials, visual imagery and the use of space lead to entirely different 

works. They are linked in the creative process by the exploration of the interaction between hearts and minds, 

between intuition and intellect. Conceptual starting points and intuitive, spontaneous ways of handling 

materials occasionally seem to be at odds. There is a field of tension between considerations, questions and 

choices to create a work. Modus Operandi shows the works as temporary constellations in a continous creation 

process in which elements are used again and come together in the exhibition. It raises the question how an 

image comes about and invites the public to relate to it. 
 

 



Bonno van Doorn  

Bonno van Doorn's installations are an ecosystem of their own in which a huge number of images come together. 

Together objects, assemblages and readymades create a kind of Terra Incognita – an unknown territory, without a 

clear beginning or end. This suspension of clear boundaries and the lack of orientation determine Van Doorn's work. 

For want of a system or logic, the viewer is challenged to explore on his own and to find a way through. The 

temporary spatial staging functions as an open spherical network, without hierarchy or structure. 'In these 

surroundings, where nothing speaks for itself, everything speaks for one another,' according to Van Doorn. 

Therefore, it is not an autonomous sculpture which is central, but the connection between fragments, the space in 

between. The playful ways in which  material, technique and form are handled stand out against one another, 

sometimes subtly, sometimes bluntly. It opens an associative space and an intuitive experience of the moment itself, 

looking for something you recognize or for contexts of experience by interpretation. Intuition as an unconditional 

human capacity plays a crucial role in the artists's artistic practice. At the root of this perspective lies a concrete, 

philosophical question: is it still possible to create 'new', original, unkown images? And how do you appeal to the 

imagination, stripped of the distracting elements of everyday visual culture? For Van Doorn the answer is an altruistic 

and total surrender to the moment – during the creation process, putting together and eventually sharing the work. 

 

Sachi Myachi  

The Propmaster’s Collection 2016 is a new work by the Japanese artist Sachi Myachi and it was specially designed for 

the Kunstvereniging and Diepenheim. The installation consists of a structure of materials found in Diepenheim, in 

various archives, storages and forgotten corners of this city. Like an antropologist, Myachi explored during her work 

period the casual remains of past activities. Be it packaging materials, parts of a former installation or a forgotten 

school cupboard – everything is arranged with the utmost care and eventually displayed as a sediment of recent 

history. Sometimes, it is precisely these simple remains which embody the hidden stories and social dynamics of a 

place. The invisible, abstract way in which a social environment works is the starting point for Myachi's work.  ‘I am 

like a sponge.’  Sachi Myachi collects data and tries to increase the energy of the place and its meaning. To achieve 

this, she frequently uses architectural constructions which both literally and figuratively put things in perspective or 

elevate the visitor. Whether it is about the social dynamics, the installation's composition or a ritual performance – 

they all reflect the underlying interest in using systems in human actions. ‘I am fascinated by everyday life, what it 

means to be human and how we create meaning.’ Sometimes this happens in weird, inaccessible places like the air 

shaft to the invisible cellar in the building, which can only be experienced by a light smell. Every aspect is carefully 

considered and technically meticulously arranged to resist the gravity of forgetting. 

 

Martijn Hendriks  

For Martijn Hendriks making a sculpture is inextricably linked to a radical do-it-yourself attitude. In his sculptures he 

often combines objects and daily materials: racks, lights, pieces of wood, aluminium, steel and technical parts – 

which sometimes reminds one of a fragmented domestic environment. The selection of works in the Kunstvereniging 

forms a kind of open interior in space. Why does a physical and material medium like a sculpture feel more urgent 

than ever in an era of virtual networks and globalized circulation? Hendriks puts his finger on this contradiction – 

and questions the daily tangible reality of abstract organisations. He intends to bring these back to an almost 

rudimentary, human scale and emphasizes the physical form and the directness of things. First and foremost, 



sculpture is shown as the result of human activity, thereby confirming an individual's self-determination – a 

philosophical cornerstone of the radical do-it-yourself attitude. This approach also has a certain element of resistance 

against making sculptures as products. The result are assemblages, materials and objects which at first sight do not 

seem compatible. The sculptures show without restraint how they are made. They are not the end point of a process, 

but rather a snapshot of a morphology of things in a continuous process of making, asking questions about 

materiality and finding its form again and again. 

 

Wineke Gartz  

'I do whatever is necessary to free thinking, to open several dimensions to body and mind.' Wineke Gartz's ambition 

shows in her large installations. They are worlds with multimedia experiences  in which the visitor enters. 

Projections, images, drawings and (found) objects merge into each other and become an overall experience. It is a 

collection of fragments and sensory impressions from both the personal and the collective visual culture that merge. 

For If I had one image this would be enough, if I had two images this would be enough, if I had three images this 

would be enough II 2016 Gartz uses amongst other things images from urban environments, recognisable perhaps 

and yet unkown. The way these images work is what fascinates Gartz. 'What are images, actually: set ideas, 

projections, illusions, myths? I want to free the image, de-frame it'. To achieve this Gartz focusses on the process of 

viewing – not as pure visual perception, but as an entirely sensitory experience. The composition of this experience 

calls for a careful consideration of all elements. It is an interactive process with looking at things in an analytical way, 

reflecting on experiences and intuitive knowledge. The emphasis will be on the perception of the experience by 

walking through it physically. This results in a spatial choreography, reflecting each image, making it tangible, 

breaking it open and dissolving it in the moment, to make room for new ideas. 

 

Dieke Venema  

Modus Operandi shows a selection of  very diverse works by Dieke Venema. Venema's works are not comparable on 

the basis of formal characteristics, composition or material. The connecting element is Venema's quest wich precedes 

the works. 'I try to let go of my work as much as I can, because I believe you may find certain things during the 

creation process.' Therefore, shaping this process is central and the question of how to find a way to discover or find 

the unknown. Humans are conditioned to find something they recognize in the world around them, like human 

qualities, geometric shapes or personal references. It is a constant cognitive interaction and a confirmation of known 

frameworks. But how do you make room for a new idea? An image which was not there before? 'You have to pay 

attention when you are creating something. I think the fact that apparently you can find something, something you 

cannot pinpoint, is in itself very special.' And this discovery is to a large extent determined by the characteristics of a 

particular material. The work Untitled, 2015 shows traces of the artist's body, a hand, a gesture in the material. 

Casting bronze requires entirely different stages and developing a form from a construction of  polystyrene and 

canvas. Over and over again Venema manipulates the process and she succeeds in finding the yet unkown images, 

images which settle in the visitor's mind and which you can not think away once you have seen them. 

 

Alexandra Landré  


