Kunstvereniging Diepenheim:
‘Anatomy of the Digital’
Daleen Bloemers — Joachim Coucke -

Kok & Deiman — Thomas Himén -
lan Paul de Ruiter — Marleen Sleeuwits

In het Gazebo van Diepenheim
aan de Oude Goorseweg

MONOMET
een kunstwerk van Lucas Lenglet

Kijk op
www.kunstvereniging.nl

Openingstijden
wo t/m zo van 12.00 tot 16.00 uur;
april t/m oktober 11.00 tot 17.00 uur
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Het kunstwerk staat bovenop het pompgemaal
van het Waterschap Vechtstromen en biedt de
gelegenheid om het ontwerp van het Gazebo van
Urbain Mulkers vanaf hoogte te bekijken.
MONOMET is geheel uit staal gemaakt, het is
een mono-metalen volume.

De titel verwijst ook naar een monoliet, een op
zichzelf staande steen met een rituele betekenis
zoals een menhir of een dolmen.
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DRAWING CENTRE DIEPENHEIM

‘’essaye de me reconstruire’
Ronny Delrue

The exhibition ‘J’essaye de me reconstruire’ presents a selection of work by
Ronny Delrue. Innumerable sketches, notes, doodles, paintings, obsessively
detailed drawings and manipulated or drawn-on photos form a ceaseless flow

of thoughtsin which Delrue reflects both on personal experiences and contem-

porary social themes. In this sense, the exhibition can be considered a total

installation that reveals how Delrue incorporates and explores drawing in his

artistic practice.

Many journal sketches are presented as a loose,
unstructured installation, always in motion.

The cadre lines on the floor could just as easily be

on the wall, and vice versa. As the works show,
drawing is clearly second nature to Delrue, a kind

of visual thinking on paper. His musings and notes
account for a fraction of the hundreds of journal
drawings made by Delrue over the years, up to the
present day. A similar obsession with drawing is
evident in the series El Camino but distilled into a few
sheets of paper. El Camino consists of a sequence of
drawings produced in succession that together depict
the pilgrim’s journey to Santiago de Compostela.

In this instance, the journey is purely mental.

The mind - and the drawings - become purer as

the destination nears: the sketches are simpler,
reduced to a few lines.

The journey - not simply a literal journey, but

a journey through time, an odyssey through his
own mind - is a recurring theme in Delrue’s work.
A theme he explores in terms of such elements as
appearance and disappearance, remembering and

forgetting, control and lack of it. We see how Delrue
uses overexposed Polaroids — some of which refer
to one of Van Gogh’s walks, in which reality almost
disappears - and makes them his own by drawing
upon them. The journey also features in a remarkable
collection of correspondence - drawings exchanged
by Delrue with artists from all over the world.

One such example is the ‘letters’ from Delrue in
Ghent, to Salam Atta Sabri in Irag, on view in the
cabinet. The series Tricksters also delves into the
journey theme: over the course of twenty drawings
Delrue explores the story of Reynard the Fox,

a metaphor for ‘good’ and ‘bad’ paths we can take
in life.

At the same time, the exhibition is a journey through
Delrue’s ideas about what drawing can be.

Drawing is conceived as the concept of direct action,
as the gesture capable of expressing a thought

and which, as such, could take any form; a painting,

a thread drawing on the floor, or manipulated photos.
Drawing can also be a sign, mark-making - such as
those in the installations of photos of the Maharjan
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family in Kathmandu, where the number of perfo-
rations corresponds to how much he recalls of the
various family members.

Delrue’s drawing underlines the human need to
document and control reality — and its impossibility,
thwarted by the uncontrolled or by forgetfulness.
As a body of work, Delrue’s drawings represent the
indefatigable attempts to chronicle his existence.

Ronny Delrue (1957) graduated from the Faculty

of Fine Arts of the University College Ghent, became
a laureate at the NHISK Nationaal Hoger Instituut
voor Schone Kunsten van Antwerpen and earned
his PhD in the arts at KULeuven.

His work is represented in private collections and
numerous museums: S.M.AK. Stedelijk Museum
voor Actuele Kunst Gent, M HKA Museum van

Ronny Delrue

‘V’essaye de me reconstruire’
Drawing Centre Diepenheim
2018

1
Karel, 2001 installatie tekeningen
Gemengde techniek op papier, diverse afmetingen

2
Ingekaderde tekeningen op de grond (maakt deel uit
van de totaalinstallatie)
Tekeningen, gemengde techniek op papier,
diverse jaartallen
Kaders: 40 x 50 cm

3

Kerkje Zundert, 2015
Installatie van 9 polaroids, 5,5 x 8,5 cm
(frame 32,8 x 23,9 cm)

4

El camino, 2016
Installatie van 4 polaroids, 5,5 x 8,5 cm
(frame 32,5 x 23,9 cm)

5

El camino, 2016
Tekening gemengde techniek op papier,
243 x 87 ¢cm

Hedendaagse Kunst Antwerpen, Mac’s Musée d’art
contemporain — Grand Hornu, IKOB Museum

flr Zeitgenossische Kunst Eupen.

This year, his work also features in Rolling Snowball
in Iceland (org. CEAC Chinese European Art Center
Xiamen, China) and in the Biénnale van de
Schilderkunst at the Roger Raveel Museum in
Machelen-aan-de-Leie. Delrue lives and works in
Ghent and Moen.

The solo V’essaye de me reconstruire’ is also part

of the longstanding research project ‘Drawing is
Thinking, Thinking is Moving’ of the LUCA School
of Arts Faculty of KU Leuven, with research partners
CIAP Hasselt, S.M.A.K. Gent and Drawing Centre
Diepenheim.

Curator: Nanette Kraaikamp

6
El Camino, 2016
Installatie van 10 tekeningen: 29,7 x 21 cm

7

Dagboeknotities, diverse jaartallen
Installatie, ingekaderde tekeningen
(diverse technieken op papier)
Kaders: 50 x 40 cm 6

Kabinet

8

Letters from Ghent to Baghdad/

Letters from Baghdad tot Ghent
Correspondentie van
Salam Att Sabri (Irak) en 5
Ronny Delrue
Brieven/tekeningen,
gemengde techniek op papier
Kader: 50 x 40 cm

11
C.S.-h, 2007/2
Schilderij/tekening, olie op doek, 200 x 200 cm.

12
Lost memory, 2006
Fotoprint van betekende foto, 221 x 133 cm

13

Family Maharjan, 2018
Installatie: geperforeerde foto’s,
diverse afmetingen
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14
Caste Maharjan, 2018
Installatie stukjes foto en tikka’s, 200 x 200 cm
15
Huisje zonder heilige, 2017
Hout, glazen stolp en elektrische draad

(huisje: 46,5 x 49,5 cm. / elektrische draad vormt
een tekening op de muur en de grond en varieert)

12 13

14

11

15

Zaal 2

Balie

9 ] |

Tricksters, 2016
Installatie van 20 tekeningen,
gemengde techniek op papier

10

Vincent van Gogh, memory revisited, 2018
5 exemplaren (3 op tafel en 2 aan de muur)
Gemengde techniek op foto, 32,5 x 23,9 cm

0

Drawing Centre Entree



