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Sjoerd Buisman describes plastic events in nature as the central concept in 
his work. In the growth processes of plants and trees, the sculptor’s eye 
discovers a broad spectrum of potentialities that he emulates but does not

imitate. 

30 years ago, at various sites around Diepenheim, 
Buisman created installations with willow 
branches in formations that would never evolve 
in nature. As they grew, the willows followed 
their natural course, doing their best to undo 
these artificial shapes. In Buisman’s universe, 
the tension between abstraction and nature is 
a guiding principle: abstraction bites the tail 
of nature; nature bites the tail of abstraction.

Buisman has been developing growth works and 
sculptures since 1967. In his work with grass, 
duckweed, succulents, cacti, houseplants, trees 
and various kinds of pumpkins, he frequently 
manipulates nature. Such installations recall 
conventional forms of pruning, grafting, 
pollarding and training, but take these techniques 
much further. Extensive photo documentation 
of distorted growth and changes in trees resulting 
from both human and natural forces, serve as 
a source of inspiration. Buisman also observes and 
draws the growth of plants and trees to analyse 
continually recurring principles and forms that he 

explores in his sculptures, creating a parallel, 
autonomous universe. Bronze, a material 
traditionally used in sculpture, is the bridge bet-
ween Buisman’s work and art history: as a cast of 
vegetable material that would otherwise 
be lost, as a medium for the realisation of large 
sculptures.

Biology divides plants into families. The universe 
of Buisman also consists of families of works. 
Each individual is a free invention, but each family 
has its own basic principles. What the works all 
have in common is a dynamic between abstraction 
and naturalness. Even a sculpture that is 
composed of volumes determined with metric 
precision always retains its kinship with shapes 
that abound in nature. Such interconnected 
parallels and contrasts reveal that (natural) growth 
and (artificial) manipulation seek each other out 
and are mutually transformative. In Buisman’s 
polyphonic compositions, nature and art, reality 
and abstraction, become each other’s 
counterpoint.
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Sjoerd Buisman (1948, Gorinchem)
30 years ago, Sjoerd Buisman was the first artist 
to exhibit at the recently-founded Kunstverening 
Diepenheim. He completed his training at the 
Academie voor Beeldende Kunst in Rotterdam 
and Ateliers ’63 in Haarlem. 

Thanks to numerous museum exhibitions and 
commissions in the public space, a broad in-
ter-national audience has become acquainted 
with his work. Sjoerd Buisman lives and works in 
Haarlem and in La Ferrière-Duval (Normandy).

Ouroboros – ancient symbol – the snake devouring its own tail – circle – infinity – clo-

sed cycle – no beginning, no end – spiral endlessly renewing itself – transformation –

Fractal – a mathematical shape consisting of self-similar patterns – branchings and 

other natural configurations determined by constant principles  – no whole, no part – 

part and whole echo and mirror each other – 

Divi-divi – Libidibia coriaria – leguminous – trees on the Caribbean islands contorted 

by the constant trade winds – growth form modulated by external conditions – plastic 

event in nature – 
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