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Aline Thomassen’s drawings are pure and intense. Not only because of the more than life-size 

format she chooses, but also because of her use of colour, the creation process and the subject. 

Her subject, that which is depicted, is always man. A human being like you and me and yet 

quintessentially someone else at the same time. Thomassen’s interest in the psychology of another

human being and her wanting to know and recognising oneself in another human being manifests

itself in the title she chose for her solo exhibition in Drawing Centre Diepenheim ‘Je suis toi – tu es

moi’, literally: ‘I am you –  you are me’.

When we meet some else all kinds of psychological processes are happening. When we look at 

some else we are looking for recognition, we are trying to guess someone’s mood or we are trying

to emulate someone. Thomassen’s fascination for these aspects of meeting someone and the 

translation to lines and colours on paper, developed in Morocco, where she has been staying 

several months every year to work for over 20 years now.

Her long-term presence in a for her, at first, unknown culture, has enabled her to gradually 

penetrate the deeper, more psychological layers of society, especially women’s culture. The 

Arabic-looking women in particular are what we find in her now vast oeuvre and in the many 

drawings in this exhibition. Dramatic, powerful female figures are depicted more than life-size and

prominently placed in the image plane by Thomassen, right in front. Usually these individuals are 

shown concealing nothing, showing their female corporeality.

In her studio she makes her experiences based on memories recognizable by drawing. Thus she 

creates giant watercolours in which she finds a balance between free, overflowing colour areas 

and clear, clean lines. By manipulating scale and cropping she frames her characters as a portrait 

or figure in such a way that the intensity of a face-to-face meeting is equalled.

These meetings are intense, direct and, above all, pure. Apart from beauty, we find mainly 

rudeness in the drawings. Thomassen damages the figures literally, too, by cutting the paper. The 

directness of the lines and the transparancy of the figures suggest you can look straight into their 

heart. Nothing is concealed and existential experiences emerge. They are exposed at the surface in

pain and suffering as well as love, strength and ecstasy. The corporeal and the emotional, an 

external and an internal reality merge on paper and between the viewer and the drawing.
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